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Sometimes I like to think of my work as a sort of diary - a record of my mindset, my
state of being and the puzzles I'm trying to work out.

Although I've studied more complicated printmaking methods - like etching - I tend to
like to work with simpler things. A few years ago I began using combinations of
Plexiglas plates and stencils that I cut from Mylar. The stencils are great because they
give a crisp edge and can be flipped, moved and reused.

Spirals are one of those shapes that you find over and over in art through the centuries.
The first time I remember being struck by them I was watching a tickertape parade from
my office window on the 103rd floor of the South Tower of the World Trade Center.
People in other buildings had thrown rolls of toilet paper out windows and the wind
caught them, wafting them up in graceful coils.

If I had to name this exhibition, I guess I'd call it Floating and Flying. Everything on
and under the surface is in rhythmic, syncopated motion. There's a lighthearted sense to
my work, as well as a sense of exploration. I really like to experiment with simple
forms, give them different colors and arrange them in layers. I've been influenced by a
lot of things, including Matisse's "Jazz" series of paper cutouts, music, German
woodcuts (some of the prints feature a female figure borrowed from Durer), and time
spent sailing on Long Island Sound. My work is mostly about expressing positive
feelings in a playful, simple way. The exhibit includes one notable exception.

On September 11th, 2001, the World Trade Center came crashing down with 176 of my
colleagues still inside. In trying to work out my shock and my grief, it was natural for
me to turn to my art, and it was there for me. Before then, I saw making art as
something of a luxury; now I know it's something I need to do - in both joy and sorrow -
to feel the rhythm of being alive.



	ARTIST’S STATEMENT - APRIL 2002

